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Word Worlds

Word Worlds

#1
Still photography from Charles and Ray Eames, Powers of Ten, IBM, 1977

JORGE LUIS BORGES

EL ALbPH

EDITORIAL LOSADA, 5 A

#2
Jorge Luis Borges, El Aleph, first edition (Buenos Aires: Editorial Losada, 1949)

A2 3171, 22 Tlajolr]
James Goggin, Graphic Designer
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Powers of Ten, Charles and Ray Eames’s
documentary film depicting the relative
scale of the Universe, famously starts in a
Chicago lakeside park with a picnicking
female and male couple surrounded by food
and books (including social scientist J.T.
Fraser’s time studies classic The Voices of
Time). Unless you’re paying close attention,
you might miss an important detail in the
moments before the camera calmly pulls us
up and out into space. While the man lies
down for a post-lunch nap, the woman picks
up and leafs through one of their books.
Squinting hard, it appears to be a copy of
Cosmic View: The Universe in 40 Jumps, the
book by Dutch reformist educator Kees
Boeke upon which the Eameses based their
film. Powers of Ten thus portrays two
simultaneous perpendicular experiences of
time and space: our own upwards (and then
downwards) journey through actual space
as viewers of the film, and the woman’s left-
to-right page-turning through the same
vertical dimensions. (An aside: Boeke’s last
name is serendipitously pronounced the
same as ‘boeken’—‘books’ in Dutch).

“This is how space begins... says the French
writer Georges Perec in “The Page, the

first essay in his poetic spatial taxonomy
Species of Spaces. “...with words only, signs
traced on the blank page. He’s describing
his own writing, of course—the words

that he first wrote, and that were then
typeset and printed onto the actual page

of the book you're holding in your hand

as a reader. But he’s also talking about our
collective experiences of space and how
those experiences are often mediated.
Through books, and on screens. Crucially,
in words. He proceeds: ‘To describe space:
to name it, to trace it, like those portolano-
makers who saturated the coastlines with
the names of harbours, the names of capes,
the names of inlets, until in the end the
land was only separated from the sea by a
continuous ribbon of texts. Is the aleph,
that place in Borges from which the entire
world is visible simultaneously, anything
other than the alphabet’? Perec’s conflation
of place names and cartography, of words
and worlds, situates typography in space.

As for the alphabet itself, Perec imbues its
finite set of symbols (26 in English, 24 in
Korean) with the same infinite potential

as the fictional point in space containing
all other points found in The Aleph,
Argentinian writer Jorge Luis Borges’s

1949 short story. Imagine an aperture with
the power of articulating everything in

the universe from every angle at the same
time. Like words. As Perec suggests: like the
alphabet. In naming his mystical infinity,
Borges was even more finite, loading just a
single character, x, with universal capacity.
Both the first letter of the alphabet and the
numeral 1, the Hebrew ‘aleph’ relates to

the origin of the universe, the ‘primordial
one that contains all numbers’ in the Judaic
Kabbalah.
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Jost Hochuli, Robin Kinross, ‘Symmetry, asymmetry and kinetics, in Designing books:
practice and theory, (London: Hyphen Press, 1996)
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Jost Hochuli, Robin Kinross, ‘Format and thickness, hand and eye} in Designing books:

practice and theory, (London: Hyphen Press, 1996)

#4
TBWA Chiat Day, ‘Thumb’, Apple iPhone 5 television commercial, 2012
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Having wrestled with the large newsprint
format of this very publication and managed
to find your way to my essay here, ’'m sure
you’ll agree that the page is inherently
multidimensional (to the point of being
awkward at times). Rather than the basic ‘two-
dimensional’ description that still mislabels
graphic design programmes at various
academic institutions, the X and Y axes that
we operate within on any computer screen

are subject to the three-dimensional vertical
Z axis we encounter in everyday life. With
reading, typography is both orthogonal (it
operates on multiple, divergent planes) and
orthographic (it communicates space and
time—life—through signs and symbols). In
Designing books: practice and theory, Swiss
book designer Jost Hochuli outlines the book’s
symmetrical codex properties (‘Its axis is the
spine, around which the pages are turned’)
and its kinesis (‘...the sense of movement and
development, which comes with the turning

of the pages’). By Hochuli’s description, the
double-page spread is of greater importance
than the single page. This axis of symmetry
and the totality that comes from the movement
of the double-pages, turned over one another,
can be understood as what he calls ‘the

final typographic unity’, one that includes

the dimension of time. The job of the book
designer, he concludes, ‘is in the widest sense

a space-time problem. Given these spatial and
temporal conditions, typography is necessarily
anthropometric: informed by measurements
and proportions of the human body and
conditioned by our interactions with it.

This anthropometry extends across both
physical and digital space. Hochuli observes
that the book ‘as a usable object is determined
by the human hand and the human eye’ Apple
Inc. summed up the manual aspect of this
relationship with a television commercial
that introduced the iPhone 5 in 2012.

Titled ‘Thumb) the ad illustrates the direct
proportional connection between the average
span of a thumb from the base of a pinky to
the tip of an index finger (‘Your thumb: it
goes from here to here’) and the size of their
then-newly increased screen (‘This bigger
screen: goes from here to here’). Even though
Apple soon contradicted the ‘common sense’
cited in actor Jeff Daniels’s voiceover with the
release of the thumb-defying iPhone 6 Plus

in 2014, the point remains. It’s why you might
internally feel a sigh of relief when picking up
a trade paperback to read, compared with an
oversized hardcover coffee table book. Or a
sense of frustration when you can’t reach the
top left app on an iPhone Plus.

The human figure has long been a principal
source of measurement in architecture. Ideal
human proportions and their correlation with
geometry described by the Roman architect
Vitruvius were elaborated by Leonardo da
Vinci in his iconic The proportions of the
human body according to Vitruvius, circa 1490.
Better-known as Vitruvian Man, da Vinci’s
drawing and notes formed the basis of
Renaissance proportion theories in art and
architecture. The sequential mathematical
quantities of the golden ratio and its
appearance in patterns found in nature

were equally influential. In evidence as far
back as ancient Greek temples, the so-called
divine section was a key factor in Swiss-
French architect Le Corbusier’s Modulor
anthropometric scale, which he devised to
reconcile not only maths, the human form, and
architecture, but also beauty itself into

a single universal system.
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Le Corbusier, Modulor, 1945

#6
Niels Diffrient, Alvin R. Tilley, Joan C. Bardagjy and Henry Dreyfuss Associates,
with Valerie Pettis (graphic design), Humanscale 1a Body Measurement Template, 1974
(Courtesy Cooper Hewitt Smithsonian Design Museum)
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Modulor’s fundamental unit was simply

one human: more specifically, an average
1.75-metre-tall Frenchman. This was later
amended to a 1.83 m (5 ft 9 in) Englishman,
apparently because, as Corbusier noted, ‘in
English detective novels, the good-looking
men, such as policemen, are always six feet
tall’. This also happens to be the exact height
of Brandon, a male graduate student in my
X, Y, and Z’ elective class at Rhode Island
School of Design last autumn. On a field

trip to Corbusier’s Carpenter Center for the
Visual Arts at Harvard University, we made
him lie on the floor and stand against walls
so we could measure the space in ‘Brandons.
The famous figure of Modulor Man, often cast
directly into the concrete fagades of Corb’s
buildings, is segmented with a golden ratio
of approximately 1.61: the total height of the
figure with arm outstretched (a+b) is to the
height up to the figure’s navel (a), as (a) is to
the distance from head to raised fingertip (b).
The proportions are infinitely scalable up or
down using a Fibonacci progression, which, as
Corbusier boldly claimed, could thus provide
measurements for all aspects of design, from
door handles to entire cities.

German art historian Frank Zollner recognised
both the ambition and hubris of the Modulor
system: ‘In one sense it represents a final brave
attempt to provide a unifying rule for all
architecture—in another it records the failure
and limits of such an approach. In the late 20th
century, more inclusive ergonomic standards
for architects, industrial designers, and
engineers were established with schemes like
Henry Dreyfuss Associates’s 1974 Humanscale,
a set of elaborate yet intuitive templates by
HDA designers Niels Diffrient and Alvin R.
Tilley. The circular card selectors provided
access to over 60,000 human parameter data
points from standing and sitting, to legibility
principles and public space (all of which
naturally apply to the act of reading, too). In

a progressive move for the time, wheelchair
users, disabled, and elderly were included. Yet
within the parameters of a pseudo-universal
anthropometric system, broad generalisations
were still made: people were categorised as
‘handicapped’, and widely differentiated and
heterogeneous demographics were invariably
grouped under oversimplified rubrics.
Progress had been made from Modulor

Man, certainly, but the systematisation of
humankind remained problematic.

Mathematical harmony and anthropometric
proportion have precedent in graphic design
and type history too, of course. The golden
ratio is evident in the page structure of

books produced by Gutenberg, fellow printer
Peter Schoffer, and printer/type designer
Nicolas Jenson, later taken up and expanded
upon by the likes of German typographer

Jan Tschichold. His friend, type designer
Paul Renner reminded us of the common
pragmatism that follows human-centred
design: with a 2:3 divine page-size ratio,

the largest margin conveniently falls at the
base of a page, ‘because we hold the book

by the lower margin when we take it in the
hand and read it’ As Renner implies, there’s
an element of sheer common sense that can
often upstage convoluted universal systems.
Humans—designers and non-designers alike—
have historically used the body as a natural
measuring tool. The foot (the imperial unit
of measure) is based on the foot (that thing at
the end of your leg); inches on the width of the
human thumb (the word for ‘inch’ is the same
as ‘thumb’ in many languages). As designers
(and as people) we constantly measure things.
By gauging and indexing units based on

body proportions, an intuitive sense of scale
is developed. A kind of dimensional rule of
thumb.
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April Greiman, ‘Does It Make Sense?’ (Front), Design Quarterly 133, 1986 (Courtesy Walker Art Center)
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A more personal, less average, yet perhaps
equally universal counterpoint to Corbusier’s
six-foot white male might be found in a 1986
issue of the Walker Art Center’s seminal
journal Design Quarterly devoted to the Los
Angeles-based artist and graphic designer
April Greiman. As the focus of DQ issue

133, Greiman skipped the expected portfolio
survey and instead seized the opportunity to
boldly articulate an open question, reconciling
her New Wave typography with photography,
video, mind, body, and the digital mechanisms
used to compose them, all laid bare under

the title ‘Does It Make Sense?’. The result was
anthropometric in both size and content: a
rearrangement of DQ’s standard 36-page 8.5 x
11-inch format into a 3 x 6 feet poster that
folds out like a map with the designer’s life-
sized, pixelated body as the territory. In

“The Page, Perec elaborates on the spatial
qualities of writing and substrate alike: ‘I write:
I inhabit my sheet of paper, I invest it, I travel
across it Greiman appears to literally inhabit
her sheet, having simply lied down on top of it
with stream-of-consciousness signs, symbols,
and words in orbit around her.

On the back of the poster, we’re dropped into
the middle of a philosophical conversation on
the duality of order and chaos: ‘While on the
surface, things seem irregular and chaotic,
when you break down the parts, in reality
they are more modular and ordered. If Perec’s
reading of Borges situates the alphabet as the
infinite, Greiman’s analysis of chaos reveals
modules of a more defined clarity: “The more
finitely we perceive them, the more their
inherent order becomes apparent. Turning
the sheet over once more, we spot an upside-
down bitmap rendering of Earthrise, that
iconic 1968 NASA photograph of the view
from the moon looking back at earth. To the
lower left, below Greiman’s shoulder, we find
ourselves in a Powers of Ten-like textual zoom
that quickly takes us from ‘proton, neutron...’
through such wild detours as ‘...moron..., to
ever-decreasing units ‘...milli, micro.... The
data ticker typography gradually pulls us to
‘chaos’ and beyond, before we suddenly turn a
corner and hit ‘don’t worry. be happy’. I confess
to always arriving at a similar conclusion after
being mentally taxed by the cosmological and
biological science of the Eameses’ film, no
matter how many times I’ve seen it. As a more
subjective study of mind and body, Greman’s
emotional and material honestly arguably
gets closer to universal truths than more
generalised anthropometric systems.
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April Greiman, ‘Does It Make Sense?’ (Back), Design Quarterly 133, 1986 (Courtesy Walker Art Center)

7)319) Efo] Sof ofo]tlo] &

F e
3 S AT 2] 9] 9] 2 hA|

o} 714} 3} 1960 A7} 10 G 7=
7] =42 JH 98X Pitter Patterns =

A 23T, 0 78 1BM 75t e] 4 1) % 59

Another film, like Powers of Ten also produced
for IBM, provided me with the title of this
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down to earth. Pitter Patterns was made in
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Millie Goldsholl (Goldsholl Design & Film Associates),
Pitter Patterns, Science Research Association (IBM), 1960 (Courtesy Chicago Film Archives)
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Association subsidiary. The ten-minute film
surveys the foundations of language through
sounds and signs, proposing rhyme and
rhythm as an effective learning methodology.
Before a subtle sales pitch kicks in halfway
through, the film starts with some pretty
incisive definitions of typography: ‘Language
transformed into graphic symbols’; “The
printed word: link between the mind and many
worlds’ After running through a beautiful
succession of cascading three-letter-word
concrete poetry superimposed on a miscellany
of photographic slides, the film concludes with

] an array of coloured letters set in a variety

of typefaces flowing continuously towards

us on a black background in alternating
configurations: WORD, WORLD, WORD,
WORLD. A final, simpler WORD then has

an L popped into it, while the O curls into a
globe that circumscribes the concluding word

‘WORLD”. Here again, as always, typography
is both orthogonal and orthographic: moving
in space, capable of conjuring up the whole
world. A world that’s a word we inhabit.
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James Goggin founded design
studio Practise in London in 1999
with Shan James after graduating
from the Royal College of Art.
Practise’s work includes the design
of identity systems, publications,
campaigns, websites, posters,
type, exhibitions, signage and way
finding. He teaches Graphic Design
at the Rhode Island School of
Design (RISD). He is also a critic
contributing writing to a range

of international publications and
journals. His works are included
in the permanent collections of
the Victoria & Albert Museum, the
Art Institute of Chicago and the
Chicago Design Archive. For this
issue Goggin contributed an essay
based on a course he teaches at
RISD called X, Y, and Z: Graphic
Design in Space’

13



18, T EFICIeIE B, ©1FrY (S92

v TE

Editor: Yoon Juli (archive bomm), Marvin Lee (Hongik University)

ZX, BypN gy

FLToT

Hosted by Ministry of Culture, Sports and Tourism

FE: U330 TN BT Y, YA E 20T

TLTILES LoL, L™

Organized by Korea Craft & Design Foundation,

Korean Society of Typography

ra

F

ok

|.
-
rMer

O BIXII ST Y Korea Craft & Design Foundation
ZR] IR B3 QYR RE  2F Haeyoung bldg., Yulgok-ro 53, Jongno-gu, Seoul, Korea, 03060

©2017 (xf)$r= 2o - 5| XQ1 B ¥} X1 = 21 Korea Craft & Design Foundation. Printed in Korea

ol He FEAYI T R MY FO|R e 2T TG BT 27E 217, O H 8 TR B Y8 01801

EIF OOl E (27, Z518)
Design: Hey Joe (Joe Hyoun Youl, Jo Taeyong)

F8: MO, OB ST, BER A, 5 E00, @ 2oy

Bt 4%, B, 2l

g

Translation: Kim Siseup, Kim Chaeyoung, Kate Choi

W H W (NI B 2
Publisher: Choi Bonghyun (Korea Craft & Design Foundation, President)

YR IR Z MBI, O R 2O, HAE Y2, 2gopery o] AejoolE|n grjaze

y BT

TEe ¥

= HE NL

Sponsored by Naver, Naver Cultural Foundation, Hyundai Motor Company, Doosung Paper, Ahn Graphics, Japan Foundation Seoul, Adobe Korea, Fast Campus, Small House Big Door, Creative Industries Fund NL

39 ico-D(International Council of Design)
Endorsed by ico-D (International Council of Design)

TRIEAM HMFAFL (Y= AT AT S Y

LES

LoT

|]o] .91 @I (SIFHRl), FIFIS P T CA, 2%, IDEA BT, Bfo] £ 2mpm s v
Media Sponsored by Monthly (Design), Design Magazine CA, Neolook, IDEA Magazine, typographics t

T. +8R)2-398 7900 / F. +82)2-398-7999 / www.kedf.kr / typojanchi@kedf.kr

B EoIE WORT Y.

All right reserved. No part of this book may be reprodued in any form by any electronic or mechanical means without written permission form the publisher.

EfO] X TH*] 2017

52| FH=fO] = 2= =]
Typojanchi 2017

The 5th International
Typography Biennale

3
Hosted by
g TyR

Ministry of Culture,
Sports and Tourism

=y

Organized by
CHT=3-FIF Y 28y 8¢,
graEro| = aepgre)
Korea Craft & Design Foundation,
Korean Society of Typography

7
Subject
e R e |
Body and Typography

=719)912]

Organizing committee

e
Ahn Sangsoo

ez astE|er2

Paju Typography Institute

AlOT
eg

Shin Eunhyang
R B
Ministry of Culture,
Sports and Tourism

ZY

Choi Bonghyun
TR EIFY RS TEY
KCDF

2%

Yu Jeongmi
TraEro|E st
Korean Society of Typography

b

Kim Jaewon

a8 SHFD 3

National Hangeul Museum
°|5F
Lee Byungjoo
2011 £ U &
2011 Director
SCkY
Choi Sungmin
013 £ U=
2013 Director

et
International Advisory Committee

HoF o=t
Kenya Hara
OFR EIR Y QI AE R 2
Hara Design Institute
m_.mw u_m._
Lars Miuller
e e gy
Lars Miuller Publishers
iy ==
Neville Brody
T2 HANES
RCA
E=1 410}
Paula Scher
e
Pentagram
&4
Wang Xu
wx-design
799
Promotion Committee
23
Kymn Kyungsun
2015 £ U&=
2015 Director
s
Jun Miyeon
e R b Gl
KCDF
ek
Kim Hyunmee
SADI
kil
Jung Jinyoul
=N N
Kookmin University
=9
Cho Hyun
I YL 24
Korea National University of
Arts
srey
Park Woohyuk
MEA =YL
Seoul Tech
T2
Jun Jaeun
SN2
Hongik University
gsd
EE T2
Dongduk University
T
Park Sujin
R =YL L
Ewha Womans University

yeoe

Planning Committee

x"
U=

Director
orge
Ahn Byunghak
R017 £ &, St

2017 Director,
Hongik University

#1005

Curators

2YY
Moon Janghyun
g 2=
General Graphics
ik
Park Jihoon
T EEfO| 2R
Paju typography Institute
TS
Kay Jun
el =
Aprilsnow Press
HES
Kwon Junhoo
- el
Everyday Practice
7
Shim Daeki
HiTE
DAEKI & JUN
Y&
Kim Namoo

YT IR

Hankyong National University

g%

=

Chae Byungrok
CBRE[|T)
CBR Graphic

eje

Huh Minjae
=g
Double-D

Hy=

Kwon Minho
L=l 3242
mogul 2

Eg) zut T 2NE

Independent Publishing Project

yyE

Kim Kwangchul
= 2y
Propaganda

ojFjo|E =R E
Archive Project
287
Yoon Juli
°rels &
archive bomm
ik
Marvin Lee
ot
Hongik University
*jel=
Hey Joe
=g, 258

Joe Hyoun Youl, Jo Taeyong

2| MX| 2N E

Research Project

e

Park Yeounjoo
e

Hezuk Press

|3 2sy

Visual Branding

2EHE T E

Ordinary People
T, MY, oI
L&, =S
Kang Jin, Seo Jeongmin,
Lee Jaeha, Ahn Seyong,
Baek Seungmi

A 22 HE T RHTCIY, B 2 2, wep g

§:010 W=, Mg BY], UL TR o] 222, FFE[O| 2 AT, Flg 24O

In Cooperation with 019 Ghent, Seoul Metropolitan Government, Hyundai Card Design Library, Paju Typography Institute, The Book Society

NAVER

M/ G TN=E
Photography and Film
Lotie
Capital of Culture
TEE FE
Kim Jinsol, Jung Moonki

grol=
Website
=g
Rebel9
YUY, YYS, YRY, YL

Kim Sunhyuck, Kim Jungwook,
Jang Boram, Kim Minwoo

FWEFQ memE
Space Design
AET|Q 2|00
Studio COM
IME T VTS

Kim Sejung, Han Joowon,
Shin Myeonggen

EEZRHE

Catalogue

graspm

Ahn Graphics
VS, 222, FE, MY
Cin Dongchern, Ko Eunhee,
Yu Jaewon, Jung Junki

3
Administrator
T3 FIY RS S
KCDF
UG Heg. guy
Jun Miyeon,

Choi Dongwon,

Hwang Hyoyeon
b e e Rl
KST

el

Lee Wonjae

2EH°1H
Coordinator

NoFA
ovrd

Kim Hansol
oot

Hongik University

e}

Assistant

=9

Cho Hyeyeon
Rl M
Hongik University

DESIGN [ ..oougi

0 SBp T

Ministry of Culture, Sports and Tourism Korea Craft & Design Foundation

NAVER 2312ict @3 HYUNDAI % o__...._m:.__»

CARO

7177

~P Mg EEA BESIGN
D\_m ._sz VVVVVV LIBRARY x Tl

Body—Type
Contributors

ey
MRS R, Y TE o= 2=y
°FFEI°], P13 AY TR Pl T oI
2o F|RoIg FYYOR B R g g

Tre® gESE QIEL Bk ujoiy=] 2012 /
2014, Efo] x| 2013 / 20150] £ 3j}.

k)

SFEO|E IS |G 2P FRYL. =T
Zejrg 2o 291 VY YT 28

YU LA JATEL Qs RS

E=1 1% Y] TYO YL Hol R R 2

HHEES FOI°T

EOrE (REHY)
EU3ege

TRres gEotE 25y
FFOIH. F I

513
L
2ET|S XY (2015)2
Y LY Q. BRI L 2oy
SIXelg UYe S olg o g-e e
PROTE QY REF, REFW'G B
A P Ee, Sy TR,

rl4

5
SO A IR IO Y F 01T 22

SRRl 93 SOl E 2], 327 5] Y|

QIFT. SIXTR FOTE AR 1RO B0

e rio

-

T <
ST

=

o -
F Y EOME B Y YOI w2
=Y IR 0] 2/ B0l THO| AT

PR WO LT E B 250 REO| 2
YN B 2 PEY M=
QISP # 29 R Ol v v
YO8 91O O 20| = weiag

X EHE °1E + AL JY O

g MR $4. MROIEA 20 20
g FRY HYRNE BY)
=g

2 YEOY FE 278 Boof ¥

)

KCdF #=z0cxessnzs

typographics t

Font Sponsored by Sandoll Communications, Jikji Soft, Hyundai Motor Company

ico-D
member 2017

OW ‘)‘ ,l _uQﬂ nqmnn?om:n:mnamm
JAPANFOUNDATION campus fund NL

seout Adobe
SandOll  JIKJISOFT

Pa

Gang Moonsik

He studied Graphic Design at Kaywon
University of Art & Design, Gerrit
Riedvelt Academie, and Yale University
School of Art. He is currently based in
New York and Seoul, participated in
the 2012 / 2014 International Biennale
of Graphic Design Brno, 2013 / 2015
Typojanchi.

Yang Meanyoung

She studied at Paju Typography
Institute, established a Bulldozer Press
and publishes the magazine ‘Cool’ about
clothes. She is very interested in many
aspects of clothes;looking, thinking,
making and reading. Now she is a member
of Table Union.

Do Hankyeol (mojoindustry)

She is a graphic designer based in Seoul,
established a graphic design practice
called mojoindustry in 2015. the most of
the practice are based on graphic design,
and often expand to solid materials as

a form of product. mojoindustry also
functions as a publisher of various art
books.

Yoon Chung-geun

He is studying at the Visual Design
Department of Hongik University,
interested in graphic design, Hangul
typography, and writing. His plan is to be
a good designer as a person.

Han Donghoon

His main field is making/editing letter. He
is interested in formativeness of Hangul
and design theory/history/culture.
Lately he is constantly trying to write
about design, sympathizes with mentor’s
teaching, “Power comes out of the pen.”
This is the most recent issue; How do we
maintain work-life balance and make
good results in Korean creative industry?

Sung Kim

He is a graphic designer living and
working in southwest Seoul, Studied
visual communication design at Kaywon
School of Art and Design.
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